
 

PROGRAM NOTES 
by Phillip Huscher 
 

Wolfgang Mozart 
Born January 27, 1756, Salzburg, Austria.
Died December 5, 1791, Vienna, Austria.
 

Sinfonia Concertante for Winds in E
 
The details of the composition and first performance of this work are sketchy and still under debate. The 
concerto may be a revision of a now
instruments (oboe, clarinet, horn, and bassoon), the score calls for two oboes, two horns, and strings. 
Performance time is approximately thirty minutes.
 
The Chicago Symphony Orchestra’s first subscription concert performances of Wolfgang 
Sinfonia Concertante were given at the Auditorium Theatre on February 24 and 25, 1899, with Frederick 
Starke, Joseph Schreurs, Max Bachmann, and Leopold de Maré [all Orchestra p
Theodore Thomas conducting. Our most recent subscription concert performances were given at 
Orchestra Hall on March 31, April 1, and 2, 1977, with Ray Still, Clark Brody, Willard Elliot, and Dale 
Clevenger as soloists, and Carlo Maria Giulini conducting. The Orchestra first performed this work at the 
Ravinia Festival on July 29, 1972, with Lawrence Foster conducting, and most recently on July 20, 1975, 
with James Levine conducting. On both occasions, the soloists were Ray Still, 
and Dale Clevenger [all Orchestra principals].
 
When Mozart left Salzburg in September 1777, in the company of his mother, for yet another tour of 
European music capitals, it was the first time he and his father had been apart.
exchanged over the next sixteen months provide the most extensive documentation of their relationship.) 
Mozart and his mother stopped first in Munich, where Mozart went job hunting, unsuccessfully; moved on 
to Augsburg, where he became chummy with his cousin Maria Anna Thekla (to whom he later sent some 
of his silliest and most obscene letters); and settled briefly in Mannheim, where he fell in love with Aloysia 
Weber, whose sister he would eventually marry. Leopold, who virtually travele
them, in almost daily letters, on routes and lodging, important sights, promising contacts, and money 
management—now grew increasingly alarmed at the prospect of a girlfriend interfering with his son’s 
career. In February he finally ordered: “Off with you to Paris!”
 
Mozart and his mother arrived in Paris in late March. In no time, Mozart met Jean Le Gros, the impresario 
of the Concert Spirituel, a prestigious and popular concert series, who commissioned him to compose a 
work in the form that was then the rage in Paris
soloists. Mozart knew the four musicians for whom this concerto was intended, for they were among the 
finest players in Europe (he had just heard them perform in Mannheim).
“I am now going to compose a sinfonia concertante for flute, Wendling; oboe, Ramm; horn, Punto; 
bassoon, Ritter.” Apparently Mozart completed the work in two weeks, but on May 1 he wrote to his 
father: 
 

There appears to be a hitch with regard to the sinfonia concertante, and I think that 
something is going on behind the scenes. . . . I had to write the sinfonia in a great hurry 
and I worked very hard at it. The four performers were and still are quite in love
Gros kept it for four days to have it copied, but I always found it lying in the same place.

 
The concerto was not performed while Mozart was in Paris, and the manuscript apparently remained in 
Le Gros’s possession. (He had paid for
near-perfect memory, intended to have the last word. “Le Gros purchased from me the two overtures and 
the sinfonia concertante,” he wrote to his father in October. “He thinks that he alo

n January 27, 1756, Salzburg, Austria. 
Died December 5, 1791, Vienna, Austria. 

Sinfonia Concertante for Winds in E-flat Major 

The details of the composition and first performance of this work are sketchy and still under debate. The 
sion of a now-lost work composed in Paris in 1778. In addition to the four solo 

instruments (oboe, clarinet, horn, and bassoon), the score calls for two oboes, two horns, and strings. 
Performance time is approximately thirty minutes. 

Orchestra’s first subscription concert performances of Wolfgang 
Sinfonia Concertante were given at the Auditorium Theatre on February 24 and 25, 1899, with Frederick 
Starke, Joseph Schreurs, Max Bachmann, and Leopold de Maré [all Orchestra principals] as soloists, and 
Theodore Thomas conducting. Our most recent subscription concert performances were given at 
Orchestra Hall on March 31, April 1, and 2, 1977, with Ray Still, Clark Brody, Willard Elliot, and Dale 

Maria Giulini conducting. The Orchestra first performed this work at the 
Ravinia Festival on July 29, 1972, with Lawrence Foster conducting, and most recently on July 20, 1975, 
with James Levine conducting. On both occasions, the soloists were Ray Still, Clark Brody, Willard Elliot, 
and Dale Clevenger [all Orchestra principals]. 

When Mozart left Salzburg in September 1777, in the company of his mother, for yet another tour of 
European music capitals, it was the first time he and his father had been apart. (The letters they 
exchanged over the next sixteen months provide the most extensive documentation of their relationship.) 
Mozart and his mother stopped first in Munich, where Mozart went job hunting, unsuccessfully; moved on 

hummy with his cousin Maria Anna Thekla (to whom he later sent some 
of his silliest and most obscene letters); and settled briefly in Mannheim, where he fell in love with Aloysia 
Weber, whose sister he would eventually marry. Leopold, who virtually traveled with them
them, in almost daily letters, on routes and lodging, important sights, promising contacts, and money 

now grew increasingly alarmed at the prospect of a girlfriend interfering with his son’s 
dered: “Off with you to Paris!” 

Mozart and his mother arrived in Paris in late March. In no time, Mozart met Jean Le Gros, the impresario 
of the Concert Spirituel, a prestigious and popular concert series, who commissioned him to compose a 

m that was then the rage in Paris—the sinfonia concertante, a concerto with several 
soloists. Mozart knew the four musicians for whom this concerto was intended, for they were among the 
finest players in Europe (he had just heard them perform in Mannheim). On April 5 he wrote to his father: 
“I am now going to compose a sinfonia concertante for flute, Wendling; oboe, Ramm; horn, Punto; 
bassoon, Ritter.” Apparently Mozart completed the work in two weeks, but on May 1 he wrote to his 

e appears to be a hitch with regard to the sinfonia concertante, and I think that 
something is going on behind the scenes. . . . I had to write the sinfonia in a great hurry 
and I worked very hard at it. The four performers were and still are quite in love 
Gros kept it for four days to have it copied, but I always found it lying in the same place.

The concerto was not performed while Mozart was in Paris, and the manuscript apparently remained in 
Le Gros’s possession. (He had paid for the work, after all.) But Mozart, with his irrepressible cunning and 

perfect memory, intended to have the last word. “Le Gros purchased from me the two overtures and 
the sinfonia concertante,” he wrote to his father in October. “He thinks that he alone has them, but he is 

 

The details of the composition and first performance of this work are sketchy and still under debate. The 
lost work composed in Paris in 1778. In addition to the four solo 

instruments (oboe, clarinet, horn, and bassoon), the score calls for two oboes, two horns, and strings. 

Orchestra’s first subscription concert performances of Wolfgang Mozart’s 
Sinfonia Concertante were given at the Auditorium Theatre on February 24 and 25, 1899, with Frederick 

rincipals] as soloists, and 
Theodore Thomas conducting. Our most recent subscription concert performances were given at 
Orchestra Hall on March 31, April 1, and 2, 1977, with Ray Still, Clark Brody, Willard Elliot, and Dale 

Maria Giulini conducting. The Orchestra first performed this work at the 
Ravinia Festival on July 29, 1972, with Lawrence Foster conducting, and most recently on July 20, 1975, 

Clark Brody, Willard Elliot, 

When Mozart left Salzburg in September 1777, in the company of his mother, for yet another tour of 
(The letters they 

exchanged over the next sixteen months provide the most extensive documentation of their relationship.) 
Mozart and his mother stopped first in Munich, where Mozart went job hunting, unsuccessfully; moved on 

hummy with his cousin Maria Anna Thekla (to whom he later sent some 
of his silliest and most obscene letters); and settled briefly in Mannheim, where he fell in love with Aloysia 

d with them—advising 
them, in almost daily letters, on routes and lodging, important sights, promising contacts, and money 

now grew increasingly alarmed at the prospect of a girlfriend interfering with his son’s 

Mozart and his mother arrived in Paris in late March. In no time, Mozart met Jean Le Gros, the impresario 
of the Concert Spirituel, a prestigious and popular concert series, who commissioned him to compose a 

the sinfonia concertante, a concerto with several 
soloists. Mozart knew the four musicians for whom this concerto was intended, for they were among the 

On April 5 he wrote to his father: 
“I am now going to compose a sinfonia concertante for flute, Wendling; oboe, Ramm; horn, Punto; 
bassoon, Ritter.” Apparently Mozart completed the work in two weeks, but on May 1 he wrote to his 

e appears to be a hitch with regard to the sinfonia concertante, and I think that 
something is going on behind the scenes. . . . I had to write the sinfonia in a great hurry 

 with it. Le 
Gros kept it for four days to have it copied, but I always found it lying in the same place. 

The concerto was not performed while Mozart was in Paris, and the manuscript apparently remained in 
the work, after all.) But Mozart, with his irrepressible cunning and 

perfect memory, intended to have the last word. “Le Gros purchased from me the two overtures and 
ne has them, but he is 



wrong, for they are still fresh in my mind, and as soon as I get home, I shall write them down again.” And 
that is the last we hear of this sinfonia concertante. 
 
The sinfonia concertante performed at these concerts was discovered early in the twentieth century. The 
manuscript is not in Mozart’s hand—it is a copy made in the late 1860s from an older source, 
subsequently lost—but it is indisputably in the Mozart style. The work quickly staked its claim as the long-
lost Paris score, even though it has a slightly different quartet of soloists (with oboe and clarinet as the top 
voices, instead of flute and oboe). Mozart, who was highly skilled in adapting scores for particular 
occasions, may well have prepared this new version. The score became a problematic work for Mozart 
scholars, who could uncover no evidence, aside from the style of the music itself, that it actually is by 
Mozart. We may never know if it is truly the lost Paris score, for which Ludwig Köchel’s comprehensive 
catalog left an open slot, K. 297B, in case it ever turned up. (The newest Köchel edition relegates the lost 
work to the back of the list, where it is placed in Appendix C with “doubtful or spurious works” and given 
the cumbersome number, Anh.C14.01.) The Mozart scholar Robert Levin has suggested that the solo 
parts—and therefore, all the themes in the work—are indeed by Mozart, but that the orchestral music was 
reconstructed by a later composer. (He also conjectures that it was this individual who reassigned the 
solo parts.) 
 
What we are left with, aside from uncertainty and musicological speculation, is a wonderfully inventive 
piece of music. As in Mozart’s authentic sinfonia concertante, for violin and viola soloists (K. 364) in the 
same key, the solo writing shows an uncommon sensitivity to the identity of each instrument, yet manages 
to bring them together in ensemble writing of real brilliance and cohesion. It is the same knack for 
characterization that distinguishes the ensembles in Mozart’s operas. And here, as in his great opera 
finales, each individual has moments to shine, as well as passages of dialogue, whether in conflict or in 
harmony. 
 
Phillip Huscher is the program annotator for the Chicago Symphony Orchestra. 
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