Example 1:  New Reconstruction of [,,1“E]

Example 2:  #D and [=5b] as earlier assumed by John Phillips
Reprint from: Musik-Konzepte, Vol. 120-22 (B.-G. Cohrs, ed.), p. 42
67




Example 3:  Sketch for Song Period, ONB 6086/2r
Regprint with kind Permission of Musiksammlung, ONB, Vienna
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Example 4:  Dubious Insertion of Lyrical Counterpoint into 5B

Example 5: Song Period, new Reconstruction
4CI.5%, last 10 bars; |57,6%], first 10 {12} bars
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Example 6:  Reconstruction of [14/,,15%] with new Beginning (two bars)
Reprint from: Muosik-Konzepte, Vol. 120-22 (B.-G. Cobrs, ed.), p. 44
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Example 7:  Sketches for the Fugue, ONB 3194/137V & 147

Reprint with kind Permission of Musiksammluong, ONBE, Vienna
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New Reconstruction of [19D/,,20], recovered from the Sketches
Fugue, b. 30-51, Transeription for Strings, partially reconstructed
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Example 9:  Reconstruction of [30/,,31%] with Analysis by John A. Phillips

Reprint from: Musik-Konzepte, Vol, 120-22 (B.-G. Cohrs, ed.), p, 46
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Herleitung als Umkehrung des Chomlthernas der Exposition mit Analyse der Fumdamente nach Sechier
I':"hmli'n der Expositian
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Example 10:  Coagmentation of the Main Themes (Design of the New Edition)
L. Figuration (here: Yiol, 2) in small notes {originally with Visl, 1 8¥i)
IL. Flnabe, Fugae Theme (Fl., Ob., Klar., L=4. Hro, Yo, in Octaves)
M. Adagle Theme (B.-Th., Trp. in Octaves; Imitation Ten-Th, in small Motes)
I'¥, Maln Theme{Fag., Trh., K.-Bik,, Ve, Kb, in Octaves)
V. Scherzo Theme (Plu)
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